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Grade 3

Flex Ensemble Instrumentation

PART 1: Flute/Violin/Oboe/Alto Saxophone/Clarinet/Trumpet
PART 2: Clarinet/Trumpet/Alto Saxophone /Horn in F/Violin/Viola
PART 3: Trombone/Euphonium/Tenor Saxophone/Bassoon/Cello
PART 4: Tuba/Bass Clarinet/Bari. Saxophone/ Double Bass

PERCUSSION (all optional)

This work does not utilize traditional percussion instruments. Rather, percussionists are asked
to choose sounds from Ofound objectsO in the kitchen.

Perc 1 - Choose something that will represent a snare drum sound (sharp attack, quick delay),
maybe a baking sheet struck with a wooden spoon.

Perc 2 - Choose something that will represent a bass drum (low pitched thud sound) so maybe a
plastic bowl or empty trash can, or empty cardboard box.

Perc 3 - Choose something that will represent a hi-hat or shaker sound (tingy, blurry, unfocused
sound) so maybe a tin can with a few paperclips in it, or maybe an electric beater (turned on

and off quickly)

ELECTRONIC AUDIO TRACK (digital ble playable on any device, required)
(Please emailbenjamintaylormusic@gmail.com for the download link)

Duration 4:30

About the Composer

Benjamin Dean Taylor is a composer of contemporary art music.
energetic, adventurous music provides a uniquely refreshing
experience for performers and audiences alike. Trained as a tr
player and pianist, he performs with and writes music for a varie
chamber ensembles, jazz combos and big bands, wind bands, orc
choirs, and experimental ensembles. He received degrees in
composition from Indiana University, Brigham Young University a
Bowling Green State University. Dr. Taylor's prizes and honors incl
winner in the Frank Ticheli Composition Competition, a BMI Stud
Composers Award, three Barlow Endowment Commissions, an
ASCAP Young Jazz Composer Award. His music is freque
performed in the United States and abroad. Dr. Taylor reside
Bloomington, Indiana, with his wife and four sons.
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Program Note

My brother Josh has autism and normally canOt go to many concerts of my music due to his lack
of understanding of social etiquette (when to clap, not to talk during a performance, etc). But he
loves music. | choose to write this piece especially for him and have it be inspired by some of
his favorite things. Josh loves to make brownies, and is known to snitch large amounts of the
brownie batter before it actually makes it into the baking pan! (He also has a fascination with
light switches which is why they play a prominent role in this piece). But Josh isnOt the only one
who likes to snitch while working in the kitchen, we all love to snitch! Whether making a

peanut butter and jelly sandwich, and taking a little snitch of peanut butter, or making chocolate
chip cookies - snitching a bit of the batter is part of the fun! This piece is designed to be a fun
celebration of our differences and gives creative freedom to the performers for many aspects of
the music as well as the choreography, visuals, props, costumes, acting and more.

A virtual ensemble - Why?

When the COVID-19 pandemic brst started and everything shut down, | was beyond del3ated
because all of my upcoming concerts and premieres were canceled. My artistic output totally
ground to a halt. | couldnOt write music. After weeks of stagnation, | Pnally decided that | was
sick of feeling like | was in OpauseO mode. | decided that | would change the paradigm; if |
couldnOt make music in person, | would explore creative ways that | could make music virtually.
This is one of the works that was a result of that paradigm shift. And IOm calling it that because
up until recently, | had always thought of virtual music performances as signibcantly subpar to
in-person concerts. | think we can all agree that while Eric WhitacreOs virtual choir videos are
cool, they are still not as cool as hearing a choir sing that same piece in person. Needless to say,
there are debnite huge advantages to making music in person rather than virtually. But what
about the Rip side? What advantages are there to making music virtually that we canOt do in
person? What can | do in a virtual performance space that | canOt do in a normal concert hall? |
quickly realized that to fully take advantage of the virtual performance space, the performance
video had to be much more than watching a bunch of people play their clarinet recorded in

their bedroom. Rather, a virtual performance has to incorporate visuals, props, acting, lighting,
choreography, etc. to be all it can be, and to make it a distinct performance category. This piece
as it currently exists canOt be successfully performed in a concert hall. It wouldnOt work. Sure,
the music could be performed, but it wouldnOt be nearly as compelling and interesting without
the extra-musical aspects. Ultimately, | choose to see possibilities where others saw only
limitations. As Stravinsky famously said, Othe more constraints one imposes, the more one frees
one's self to the chains that shackle the spirit.O

| invite you to join me in Ripping the paradigm. There is no need to feel that we are just sitting
waiting for a vaccine before we can make music again. Now, more than ever, we need to
experience the healing power of music. We need music to bring us together as a community
and society. We need to show the rising generation of music makers that we can adapt and
pivot. We donOt have to sit idly by wishing for the old days and complaining about all the

things we have no power to change. LetOs empower the rising generation to change the old
models of large ensemble music making. | add my voice to others - we can still make music that
is meaningful, engaging, compelling and relevant. 10m certainly not saying that virtual music



making is better than live, in-person music making. But until we can return to that way of
making music, letOs continue to be creative and make wonderful music virtually.

Performance Notes

Snitchin® in the Kitcheis way more than your typical large ensemble piece and thus requires
signibcant advance setup. This work was written specibcally for virtual rehearsal and
performance and thus includes many non-musical instructions to ensure that the bnal video
recording is as compelling and fun as possible. The Pnal performance will be individual video
recordings of the performers amalgamated together into one video. Eric WhitacreOs virtual
choir videos are a great example. However, the video for SnitchinO in the Kitchewill be
signibcantly different in that it incorporates visual elements such that it is more like a music
video.

Please have all performers read the following instructions carefully.
Home Base

OHome BaseO is the location in the kitchen where you (the performer) will stand (or sit) while
playing your instrument. It should be marked with a piece of tape on the Roor (like is done is
theatre staging) so that you will be centered in the frame of the video when you set the camera
down (third person perspective). Note that at the beginning of the piece, the camera will be in
your hand (PIming brst person perspective). Therefore, you must prepare a tripod, or some
type of camera stand (or a family member to be your camera stand) for your OHome BaseO
location. This transition from camera in hand to sitting on table or countertop needs to be
practiced. You will likely need to experiment with how you will do this. You choose your
OHome Base.O Ideally, the audience will be able to see the kitchen in the background while you
are playing your instrument. And time is limited in the audio track, so plan accordingly and
practice this motion of setting the camera up in third person perspective.

Reading the Music

YouOll need to either memorize your part, have the printed sheet music sitting on a stand, or
have a separate laptop or iPad displaying your music. My suggestion is when in doubt, keep it
simple. My slight preference is that you memorize it. This isnOt a hard piece and is quite
repetitive. Memorizing it will also allow you to get into the performance more and build your
conbdence in your abilities (I bet there is about a 83% greater chance of you playing the forte-
pianos if youOve memorized the music. ha ha)

Costume and Lights
Put on an apron. Put on a chef hat if you have one. Maybe a napkin tucked into your shirt

collarE. ham it up. But an apron is a minimum requirement. (Maybe even get a local company
to sponsor matching aprons for everyone?)



The lights in the kitchen start off. The lights in the hallway or adjoining room where you will

start bIming should be partially on, so that we can see a large contrast when the lights get

turned on in the kitchen. Regarding windows and natural light, and what time of day to record;
some sun is totally bPne, but again, it shouldnOt be so bright that you canOt see a difference wher
you Rip the light on. (Some kitchens may have multiple light switches and you canOt Rip them
all at once. | understand. You do whatever you think is best)

Instrument

Put your instrument or a part of your instrument somewhere in the kitchen. For example,
maybe your clarinet mouthpiece is in the silverware drawer, or trumpet mouthpiece is in the

egg carton in the fridge door. Or the tuba mouthpiece is in a cupboard next to the cups or in the
spice rack. You get to decide. This could be coordinated by section (so for example, all violin
bows are sitting on top of the fridge) or it could be left up to each person to choose. The rest of
the instrument should be easily accessible and ready to play (in tune) and sitting safely within
arms reach of Home Base.

Kitchen Implement

Choose a kitchen implement with which to make sound on at letter I. It would be benebpcial to
explore lots of possibilities before choosing something. Maybe the ensemble could brainstorm
ideas and try things out together during a rehearsal. The only requirements are that you can
control the rhythm in some way (by striking it, or turning it on and off, or opening and shutting
something, etc), that you wonOt get hurt or damage something (so no sharp knives or breakable
glass), and that ideally there are lots of contrasting timbres and colors in the ensemble (ie, donOt
everyone do the same thingE)

Also, the camera needs to be able to see what you are doing to make the sound. So either you
need to pick up your kitchen implement and position yourself where you were performing your
instrument, or adjust the camera. | donOt advise moving the camera to a new location as youOd
have to move it backE. So your Home Base location may need to be inBuenced by this decision.
For example, if your kitchen sound is hitting buttons on the microwave, then maybe you choose
a Home Base that has the microwave already in view behind you.

Video specs and requirements

The video must be captured in landscape. Not portrait. Please go into your device settings and
ensure that your camera is set to record 720p at 30 fps. Some of you might think that is not very
high quality, but remember, your individual video will be quite small on the screen when
everyoneOs are amalgamated together. In fact, recording in super high debnition actually makes
things more difpcult for the wonderful person who ends up assembling all these videos because
the large pble sizes take MUCH longer to render.

Eliminate all possible background noise. No TV or music on. No loud AC or refrigerator, or
dishwasher running. No siblings screaming in the other room. Silence your phone. Unless you
are home alone, you will likely need to be diplomatic about this by politely asking your family



to help you record a successful video. You have to plan for an ideal time. It will likely take
many attempts. You will likely spend hours practicing and recording this until you Pnally have
a take with which you are satisbed. | recommend to the conductor that you ask performers to
submit an initial video recording, with time for feedback, before submitting their bnal videos.

With all of this, some kitchens, some lighting, some background noise, etc will not be ideal.
ThatOs bne. Just do your best with whatever parameters are in your control. Ask your friends in
rehearsal and maybe youOll bnd a creative solution together!

Clicktrack (audio track)

Itis CRUCIAL that you use headphones or earbuds to listen to the electronic audio track when
video recording your performance. This will allow you to be synced with the rest of the
ensemble. Download the track to the phone (donOt rely on streaming it off your wib during the
video recording session). You will hit play on the audio track, THEN navigate to your camera
and start recording. The audio track has a built-in buffer of time before the click starts to
facilitate this.

Ideally, your device will allow you to record video while still allowing you to listen to the audio
track. My current iPhone does not allow this. With a quick google search | see that the newer
iPhones do allow it, and that most other smart phones do allow it. If you have an older iPhone
like me, your options are either

1) Download a different camera app (that allows you to still listen to music while recording
video)

2) Use another device to listen to the audio track (in which case youOll have your headphones
plugged into that second device). Once you hit start on the track you could simply put this in
your pocket for the remainder of the recording session, as you will already be holding the video
recording device in one hand and your other needs to be free to Rip the brst light switch.

Email benjamintaylormusic@gmail.com to request a copy of the performance track.

Directors are authorized to distribute this audio track to their students.
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Optional: some players don't play and instead come up with a choreographed dance to
for the video. Be creative! Maybe it is them dancing, or maybe they choreograph
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(Part 1 players have chord changes in parts)movements of silverware dancing...
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first pitches in this low octave. That is fine.

People can enter later as the vocal goes higher. While singing, put kitchen implement

down and get your instrument ready.

Do not sing this at any other octave. .. .. .
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Director visually cues band
entrance with gooey finger.

Director teases audience with
yummy finger and playful grin.
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Director walks
to lightswitch.

Director eats the snitch off of

finger exactly with this note. ) ) ) o
Director whistles this tune while flipping
the lightswitch in time with each note.
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