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INSTRUMENTATION
TRANSPOSED SCORE

(Number of players doubling each part is at discretion of conductor in keeping with a balanced sound)

Piccolo

Flute 1,2

Oboe

Clarinet 1,2,3

Bass Clarinet

Bassoon

Alto Sax 1,2

Tenor Saxophone

Baritone Saxophone

Trumpets 1,2,3 (soloist requires harmon mute)
F Horn 1,2

Trombone 1,2

Euphonium

Tuba

Timpani (suspended cymbal required)
4 Percussion

Electronic Audio Track

PERCUSSION INVENTORY

1. snare drum, suspended cymbal, 3 toms (high, medium, low) 3. hi-hat, brake drum, triangle, tambourine, tam-tam

splash cymbal

snare
drum

sus. cymbal

|
| rimshot x
]

e

I
stick click
(on rim sn.

2. bass drum, kick bass drum

dr,) (high, mid, low)

kick bs. dr.

bass drum

hi-hat
closed open . - brake
o tr1. ]
% % | rum
® ] 7 —
h o

. X
tambourlne tam_tam

4. vibraphone, xylophone, chimes

Duration ca. 5:30

Grade 3.5

Program Note

Why is it that we enjoy some things that scare us? Roller coasters, horror movies, bungee jumping, driving really fast - all of
these activities are fun because there is an element of fear. It turns out that fear and excitement are actually the same thing.
Our bodies react to both of these emotions in an identical manner; sweaty palms, increased heart rate, dilated pupils, etc. So
where is the line between finding an activity exciting or terrifying? This composition explores the intersection of fear and
excitement by exploring unusual sounds, abrupt harmonic and dynamic changes, and juxtaposing moments of haunting
anticipation with moments of thrilling adrenaline. Many of the melodic ideas are based around the sequence of pitches; F, E,
A, Eb, which is “fear” translated into melodic pitches. This work was commissioned by a consortium of bands from
seventeen high schools and universities from around the United States led by consortium director, David Lesniak. This work
is dedicated to the students of Plainfield East High School and their directors David Lesniak and Justin Koszarek.

About the Composer

Benjamin Dean Taylor is a composer of contemporary art music. His energetic, adventurous music
provides a uniquely refreshing sonic experience for performers and audiences alike. Trained as a trumpet
player and pianist, he performs with and writes music for a variety of chamber ensembles, jazz combos and
big bands, wind bands, orchestras, choirs, and experimental ensembles. He received degrees in music
composition from Indiana University, Brigham Young University and Bowling Green State University.

Dr. Taylor's prizes and honors include winner in the Frank Ticheli Composition Competition, a BMI
Student Composers Award, four Barlow Endowment Commissions, and an ASCAP Young Jazz Composer
Award. His music is frequently performed in the United States and abroad. Dr. Taylor resides in
Bloomington, Indiana, with his wife and six children.

BENJAMINTAYLORMUSIC.COM



Technical Note - electronic audio track

The electronic audio track is not optional. This work is intended to be as easy and straight-forward as possible for the band director. It can
be performed without any special equipment such as microphones, audio interfaces, mixing board, click tracks, etc. Simply download the
electronic tracks onto a laptop or any portable device that will play back audio in a playlist. Then connect that device to speakers.

The ideal setup for performance will have a stereo pair of speakers facing the audience (placed on the right and left side of the lip of the
stage), and monitor(s) onstage for the conductor and band. The track must be able to be heard by the audience at an equal dynamic level to
the band so that they are heard as one mega-instrument. If monitors for the band are not available, the speakers should be placed behind the
percussion section so that the band and audience can hear the track. In this scenario, ideally the speakers will be elevated on stands so that
the sound can project out front over top of the band. Speakers will need to be placed carefully to ensure percussionists are not directly in
front of them (we don't want any bleeding eardrums!)

It will be helpful for the band director to give all of the band members their own personal copy of the rehearsal tracks so that they can get
familiar with them and practice individually. Distribution of the tracks in this way is authorized with purchase of this work. The band
rehearsal room will need to have the ability to play the electronic track on stereo speakers so that the conductor (and ideally the band) can
hear the electronics even during the loudest sections.

The electronic audio track is divided into 8 parts. Each track is cued in the score with a number inside a triangle. The tracks should be cued
to start directly on the downbeat of the corresponding measure. An assistant will be required to cue each track in rehearsal and performance.
This assistant could be a percussionist or an assistant director. Rather than following along with the score, and having to deal with difficult
page turns due to the large paper, it is suggested that the audio track assistant follow along with a copy of the Trumpet 1 part.

The 8 tracks will need to be loaded into a playlist in Itunes or a similar audio playback platform on your device. If using Itunes, the assistant
will simply advance to the next track by hitting the right arrow key right with the conductor's downbeat. Super simple. Here is an
explanation of each audio track:

Track 1; begins in measure 2, huge hit then drones and background sounds

Track 2; silence

Track 3; bulk of the piece, groove oriented. Conductor follows the track.

Track 4; climax of the piece, still groove oriented and Conductor is following track

Track 5; silence

Track 6; bee swarm

Track 7; fades in from silence, return to drones and sounds from beginning of the piece

Track 8; last hit

*On some computers, [tunes will automatically be configured to “remember” the playback position of a track so that it will start where you
last left off. This is horrible for this piece! You will absolutely need to turn that off. To do so, select all 8 tracks in the playlist and
control+click (right click) and select “Get Info” from the popup menu. Accept that you want to edit for multiple tracks. Then under the
options, deselect “remember playback position.” Now each track will always start from the beginning when you advance to that track.

Directors are authorized to share the tracks with their students to facilitate individual rehearsal. Tracks 3 and 4 are probably the most useful
for individual practice as they are pulse driven and can serve as a playalong track from letter C to P.

Email benjamintaylormusic@gmail.com to request a copy of the performance tracks.

Attribution

Thanks to the following people/users for their sounds used in the electronic track of this work. All have given permission via creative
commons license for the use of their recordings with attribution. All were downloaded on freesound.org.

Nakhas — Pigeons taking off
Cell31_Sound_Productions — Air Compressor Running
mmaruska — ChainLodingBayDoor0O1
daveincamas — BigChain

Dannaye — Seatbelt in

Christyboy 100 — Breathing
fuchsrodolfo — Calm breathing
tim.kahn — An Empty Gym
lukaspearse — buzz harmonic

arnaud coutancier — Railway crossing
dobroide — woodenfloorcreaking
Puniho — Bee Swarm3
EmilyHBradford — racing heartbeat
CGEffex — fingernails on siding
Astounded — Human Heart



TRANSPOSED SCORE

Piccolo

Flute 1

Flute 2

Oboe

Clarinet 1

in B>

Clarinet 2,3

in B>

Bass Clarinet

Bassoon

Alto Sax. 1

Alto Sax. 2

Tenor Sax.

Baritone Sax.

1
Trumpets in Bb

2,3

1
Horns in F

2

Trombone 1

Trombone 2

Euphonium

Tuba

Timpani

Percussion 1
(sn. dr., sus.
cym., 3 toms,
splash cym.)

Percussion 2
(kick dr.,
bass dr.)

Percussion 3
(brake dr.,
hi-hat, tri.,

tamb., t. tam)

Percussion 4
(vibra., xylo.,
chimes)

.=126

it [electronic cue #)

THE EXCITEMENT OF FEAR

Begin trill as fast as possible. Gradually
slow down trill as you decrescendo.

commissioned by a consortium led by Plainfield East High School, David Lesniak, director

Benjamin Dean Taylor (b.1983)

(ASCAP)

ON MOUTHPIECE* (ad libitum)**

*Remove mouthpiece (with neck still attached)

**Tongue as fast as possible at first and slow down as you decrescendo. All notes should be as staccato
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Repeat this note sequence independently
from others. Begin as fast as possible and
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Begin trill as fast as possible. Gradually
slow down trill as you decrescendo.
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Begin trill as fast as possible. Gradually
slow down trill as you decrescendo.
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* i «%  *Remove mouthpiece (with barrel still attached) **Tongue as fast as possible at first and slow down as you decrescendo. All notes should be as staccato
A ON MOUTHPIECE" (ad libitum) and play on mouthpiece. Pitch is only approximate. ~ as possible and independent of others. Fade out and drop out independently by the end of measure 7.
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as possible and independent of others. Fade out and drop out independently by the end of measure 7.
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— A — and play on mouthpiece. Pitch is only approximate. _
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* s +x  *Remove mouthpiece (with neck still attached) **Tongue as fast as possible at first and slow down as you decrescendo. All notes should be as staccato
A ON MOUTHPIECE (ad hbltum) and play on mouthpiece. Pitch is only approximate. as possible and independent of others. Fade out and drop out independently by the end of measure 7. _
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f *Remove mouthpiece and play on mouthpiece. **Tongue as fast as possible at first and slow down as you decrescendo. All notes should be as staccato
A ON MOUTHPIECE* (ad libitum)**  Pitch is only approximate. as possible and independent of others. Fade out and drop out independently by the end of measure 7.
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f *Remove mouthpiece (with neck still attached) **Tongue as fast as possible at first and slow down as you decrescendo. All notes should be as staccato
A ON MOUTHPIECE* (ad libitum)**  and play on mouthpiece. Pitch is only approximate. as possible and independent of others. Fade out and drop out independently by the end of measure 7.
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(Cue) piom . Director cues soloist to begin solo. Solo is not conducted.
. NO METER Dlrect_ wave Fy slowly Director chooses background textures from previous two
sweeping arm from : : : :
not conducted . @ Cue whisper texture textures and cues them as desired during the solo, especially
( ) tight to left, then back. E at the end of phrases. Hold up 1 or 2 fingers to cue, then
8 ca. 3-5" ca. 8-10" ca. 10" ca. 3-5" give downbeat. Leave times with no background texture.
Pi "? - Roll tapping fingernails on music stand [WHISPERING] =
1ec. 1563 when conductor is pointing at you. The "I am excited. I choose to
oJ sound should be like a wave, panning feel my fear as exhilaration.”
from one side of the ensemble to the other.
A ~ Repeat this phrase independently from those ~
» 4 ; THESE INSTRUCTIONS around you. Stagger entrances. Create a ;
FL. 1 (e ARE DUPLICATED IN cloud of indecipherable whispering. Repeat
PY) ALL WIND PARTS text for duration indicated. Fade out and drop
out one by one.
0 0 THESE INSTRUCTIONS O
FL 2 o~ = ARE DUPLICATED IN =
o ALL WIND PARTS
o) ) N
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B. Sx. ,’;L’\ = - Very freely, with expression
t)" White noteheads are approx. 1-3"
™ Solo Black noteheads are approx. 1" or less
harmon mute
Soloist remove 2nd valve slide* ~ (stem removed) (embochure gliss.)
wa ~ ~ 1 3 1 0 2 ~
1[5 - - .
bu 2] o ©® ©
Tpts mf _—
A N ) *Follow written fingerings carefully.
2,3 'I'L):\ - - When 2nd valve is depressed, the sound
4 :)V will emit from the 2nd valve tubing
rather than the bell of the trumpet,
creating an eerie, unusual sound. This
A ~ ~ is denoted with a triangle notehead.
=2
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Perc.1 i ] ] | ]
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3 toms,
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T T T T
Perc.2  Hi = f f 1 = f
(kick dr.) . . : f
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T T T T
Perc.3 HiI = I i ; - i
(hi-hat) Il Il 1 i
A ~ Continue to alternate between these two pitches ad libitum. ~
b’ T T T T
Pere. 4 {55 be j j i j =
vibra. SIRER
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Picc.

FL. 2

Ob.

Clar. 1

Clar. 2,3

Bs. Cl.

Bsn.

A.Sx.1

A.Sx.2

T. Sx.

B. Sx.

Tpts.

2,3

Hns.

Tbn. 1

Tbn. 2

Euph.

Tuba

Timp.

Perc. 1
(sn. dr.,
3 toms,

cyms.)

Perc. 2
(kick dr.)

Perc. 3
(hi-hat)

Perc. 4

(vibra.)

Director may cue a background texture (either 1: "wave"

or 2: "whisper") at any time during trumpet solo.
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STRICT TIME
J: 126 sn. dr. (conducted)
~ ..

A cue . . . . .
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NO METER

(not conducted) A

ca. 3-4" ca. 4-5" A
' e ' CHAOS!
or~ ca. 4-5" ca. 4-5" @ G.P
1095w — ca.45
ol P - Improvise with trills, ~
. » 4 chromatic runs, and -
Picc. (o) fluttertongue. Always ;
J g as fast as possible.
o) ~
— - Improvise with trills, ~
FL 1 » 4 chromatic runs, and -
. (o) fluttertongue. Always
oJ dr~ as fast as possible.
o) ~
s e —
A — = [ Improvise with trills, ~
FL 2 > 4 chromatic runs, and -
. (o) fluttertongue. Always
oJ & as fast as possible.
o) Q)
o e —
A= = - Improvise with trills, ~
» 4 chromatic runs, and -
Ob. (o) fluttertongue. Always )
oJ as fast as possible.
A ~ ~ Improvise with trills, ~
1 » 4 - - chromatic runs, and -
Clar. 1 (o) fluttertongue. Always ;
oJ as fast as possible.
A ~ ~ Improvise with trills, ~
7 - - chromatic runs, and -
Clar. 2,3 @ fluttertongue. Always )
oJ as fast as possible.
A ~ ~ Improvise with trills, ~
b4 - - chromatic runs, and -
Bs. Cl. @ fluttertongue. Always ;
oJ as fast as possible.
~ ~ Improvise with trills, ~
9- - - chromatic runs, and -
Bsn. fluttertongue. Always ;
L as fast as possible.
T A ~ ~ Improvise with trills, ~
7 - - chromatic runs, and -
A.Sx. 1 @ fluttertongue. Always ;
oJ as fast as possible.
A ~ ~ Improvise with trills, ~
b - - chromatic runs, and -
A.8x.2 @ fluttertongue. Always F
oJ as fast as possible.
A ~ ~ Improvise with trills, ~
S » 4 - - chromatic runs, and -
T. Sx. (o) fluttertongue. Always F
oJ as fast as possible.
A ~ ~ Improvise with trills, ~
S » 4 - - chromatic runs, and -
B. Sx. (o) fluttertongue. Always ;
Iy as fast as possible.
e o A Run chromatic scales o)
7
1 (~ L L upward as fast and } L
\;)’ as high as you can.
Tpts.
) ) o) Run chromatic scales )
2,3 ’I"t'n - - upward as fast and ; -
U \QJ)/ as high as you can.
i | I) ~ ~ ~
1 »a - - Rip up as high } -
':\? as you can. Repeat.
Hns.
I} ~ ~N - - ~
2 A - - Rip up as high } -
1 ':\),’“ as you can. Repeat.
. o) o) Play your lowest note o)
Tbn. 1 # - = possible as loud as ; -
possible. Repeat.
. o) o) Play your lowest note o)
Tbn. 2 ﬁ‘ - = possible as loud as ; -
possible. Repeat.
. A o) Play your lowest note A
Euph. # = L possible as loud as ; -
possible. Repeat.
. o) ~ Play your lowest note o)
Tuba ﬁ' = = possible as loud as > -
possible. Repeat.
N
~ ~ . ~
q T T -~ T T
Timp. ﬁ- - i - T 7oy = i -
P 1 e o 1
S P I
o T o T mellets T & T o
Perc.1 (] = i = . = ¥ g -
(sn. dr, i i i i
3 toms, f ﬁ
»p
cyms.)
~ ~ large beater hard mallets ~
T i — T T
Perc.2 (] = i = - ~ £ g -
(kick dr.) i 1= — o i
S P b/
hard rubber mallets -
~ ~ PN ~
T T T T
Perc.3 - ] - H - 2 ) -
(hi-hat) @ ® P TO VIBES (but don't
rush, you don't need
th ~ ’;J; to enter right at m. 114)
9 —— — T ; o Gel T ;
Perc.4 oy f f f f
(xylo.) :\)} i i i i

109 110 111 112 113
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Cue "whisper texture."
Use same instructions as before.

Cue trumpet soloist
ca. 4-5"

/114 . T 1
9 [WHISPERING]
Picc. y o " am excited. I choose to E
:)V feel my fear as exhilaration.”|
9 [WHISPERING]
Fl.1 F "I am excited. I choose to E
\J’ \feel my fear as exhilaration.”|
9 [WHISPERING]
Fl.2 F "[ am excited. I choose to E
\J’ \feel my fear as exhilaration.”|
9 [WHISPERING]
Ob. F "[ am excited. I choose to E
:‘)’ feel my fear as exhilaration.”|
9 [WHISPERING]
Clar. 1 (~ "[ am excited. I choose to i
\.j’ feel my fear as exhilaration.”|
9 [WHISPERING]
Clar. 2,3 F "[ am excited. I choose to E
:‘)’ feel my fear as exhilaration.”|
Improvise small dynamic shapes.
A Stagger breathe with bassoon.
b4
Bs.CL |5 =
ANV
J| —
= — —
V4
Bsn. | %)F E
Il
bo . .
~ Improvise small dynamic shapes. —— [
P Stagger breathe with bass clarinet.
) [WHISPERING]
A.Sx.1 (~ "[ am excited. I choose to i
\J’ feel my fear as exhilaration.”|
9 [WHISPERING]
A.Sx. 2 (~ "I am excited. I choose to i
:‘)’ feel my fear as exhilaration.”|
9 [WHISPERING]
T. Sx. (~ "l am excited. I choose to i
:)V \feel my fear as exhilaration.”,
9 [WHISPERING]
B. Sx. (~ "l am excited. I choose to E
:)V feel my fear as exhilaration.”
Solo .
Remove 2nd valve slide ~ harmon mute e R ritard. - - -------oo-o--
© A as before. (stem removed) | /4
1 A f f — i —
[{an I I D 2 o 2 o 2 E
\.j, o) - D ——
Tpts. mf rp
9 [WHISPERING]
2,3 F "[ am excited. I choose to E
4 \J’ \feel my fear as exhilaration.”|
i 9 [WHISPERING]
1 F "[ am excited. I choose to E
:‘)’ feel my fear as exhilaration.”|
Hns.
9 [WHISPERING]
2 F "[ am excited. I choose to E
4 :‘)’ feel my fear as exhilaration.”|
_ [WHISPERING]
Tbn. 1 ﬁ' "[ am excited. I choose to i
feel my fear as exhilaration.”
_ [WHISPERING]
Tbn. 2 ﬁ‘ "l am excited. I choose to i
\feel my fear as exhilaration.”
. [WHISPERING]
Euph, # "l am excited. I choose to E
feel my fear as exhilaration.”
. [WHISPERING]
Tuba # "I am excited. I choose to i
feel my fear as exhilaration.”
N
Place suspended cymbal upside down on drum head. Create atmospheric eerie sounds
I pedal gliss by rolling on cymbal with yarn mallets and moving drum tuning pedal simultaneously.
0 X= T I
Timp. 0O i 1 i’
p #‘j T !
pP— ———
T T ]
Perc. 1 i ] |
(sn. dr. il i I I
3 toms,
cyms.)
T T ]
Perc. 2 i ] |
(kick dr.) AL i I I
T T ]
Perc.3 Hi | i i
(t.tam)
Create bowed texture as before by alternating
A between these two pitches ad libitum
7 T T
Perc.4 Hmihe n 1 i’
(vibra.) :)V o f I
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Picc.

Ob.

Clar. 1

Clar. 2,3

Bs. Cl.

Bsn.

A.Sx.1

A.Sx.2

T. Sx.

B. Sx.

Tpts.

2,3

Hns.

Tbn. 1

Tbn. 2

Euph.

Tuba

Timp.

Perc. 1
(sn. dr.,
3 toms,

cyms.)

Perc. 2
(kick dr.)

Perc. 3
(brake dr.)

Perc. 4
(vibra.)

0

Cue "wave"
Use same instructions as before.

THE EXCITEMENT OF FEAR - Taylor, pg. 22

Cue tuba soloist

This last hit should come out of nowhere
and make the old lady in the back of the

117 ca. 2-3" . ca. 8-10" . audience jump from surprise!
-
9 o) Roll tapping fingernails on music stand },;
(~ = when conductor is pointing at you. The > | { -
:j’ sound should be like a wave, panning L
from one side of the ensemble to the other. ./f
b>
9 o) Roll tapping fingernails on music stand F
o~ = when conductor is pointing at you. The ; . ES =
\J} sound should be like a wave, panning
from one side of the ensemble to the other. .[f
I
9 o) Roll tapping fingernails on music stand },;
(~ = when conductor is pointing at you. The > | { -
:j’ sound should be like a wave, panning I
from one side of the ensemble to the other. ff
\
9 o) Roll tapping fingernails on music stand },;
(~ = when conductor is pointing at you. The > ! g 2 -
:)V sound should be like a wave, panning I
from one side of the ensemble to the other. .[f
\
9 o) Roll tapping fingernails on music stand ;
(~ = when conductor is pointing at you. The ; 1 g 2 -
V4 . . T
o sound should be like a wave, panning
from one side of the ensemble to the other. .[f
I
9 o) Roll tapping fingernails on music stand !
o~ = when conductor is pointing at you. The > g k4 -
:)V sound should be like a wave, panning =
from one side of the ensemble to the other. .[f
9 o) Roll tapping fingernails on music stand -
(~ = when conductor is pointing at you. The ; 1 g 2 -
v . . o
o sound should be like a wave, panning o
. >
from one side of the ensemble to the other. ff
I
- o) Roll tapping fingernails on music stand
ﬁ' = when conductor is pointing at you. The > I ke -
sound should be like a wave, panning J
n from one side of the ensemble to the other. j>f
A ~ " B - >
3 Roll tapping fingernails on music stand =
(~ = when conductor is pointing at you. The ; = g 2 -
D . . 1
Py) sound should be like a wave, panning T
from one side of the ensemble to the other. ff
\
9 o) Roll tapping fingernails on music stand u>
(~ = when conductor is pointing at you. The > e g2 -
v - . 1
o sound should be like a wave, panning I
from one side of the ensemble to the other. ff
9 o) Roll tapping fingernails on music stand =
{rn = when conductor is pointing at you. The ; T & -
\.j’ sound should be like a wave, panning i
from one side of the ensemble to the other. ff
\
9 o) Roll tapping fingernails on music stand =
{7~ = when conductor is pointing at you. The > e < -
| \J} sound should be like a wave, panning i
N from one side of the ensemble to the other. .[f
Tutti
-
9 o) Roll tapping fingernails on music stand ;
{7~ = when conductor is pointing at you. The ; i & -
:\)’ sound should be like a wave, panning
from one side of the ensemble to the other. f"f
\
9 o) Roll tapping fingernails on music stand !
{7~ = when conductor is pointing at you. The > g & -
:)V sound should be like a wave, panning =
from one side of the ensemble to the other. ff
\
9 o) Roll tapping fingernails on music stand >
(~ = when conductor is pointing at you. The > I g 3 -
:)V sound should be like a wave, panning f
from one side of the ensemble to the other. ff
I
9 o) Roll tapping fingernails on music stand >
(~ = when conductor is pointing at you. The ; o g 2 -
Q)V sound should be like a wave, panning i
from one side of the ensemble to the other.
‘ b/
~ - - - >
- ° Roll tapping fingernails on music stand e
ﬁ' = when conductor is pointing at you. The > ! k4 -
sound should be like a wave, panning
from one side of the ensemble to the other. ﬂ’
\
- o Roll tapping fingernails on music stand =
ﬁ’ = when conductor is pointing at you. The ; o & -
sound should be like a wave, panning i
from one side of the ensemble to the other. ff
\
- o Roll tapping fingernails on music stand >
# = when conductor is pointing at you. The ; . & -
sound should be like a wave, panning i
from one side of the ensemble to the other. ff
i) ‘ fsl'gelg’ ~ 9 Tutti
. . Roll tapping fingernails on music stand -
# = when conductor is pointing at you. The ; T ¢ =
sound should be like a wave, panning o o — bo J
™ from one side of the ensemble to the other. >y >
P mf — N/
D (stop at tuba solo) > dampen immediately
ﬁ o I ] > f — 72 — i
T T i T—® P i
i 1 i i i il
~ (rimshot) >
T T T i i
- i i i i ¥ - i
Hi g | g = : i
I
~
T T T T i
- i i i 1 — ¥ - i
Hi g | g == $ i
>
b/
~ -
T T T T i
- i i i T ¥ - i
H g | g = : i
n ~ (stop at tuba solo) xylo. | 4
>4 T T T T |
y L il I ; il il y 3 - |
| £an i T 1 T PN I
A\ i 1 i The il
- i
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